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"Threnody" 

01 
Jon Byw8kr 
"The endgame environment for record companies" 
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Jungle (1998) 

QE#I#T )(ILCHI[WP Pull-out poster 

a David C- 
Dear Tony B l a i r  (1998) 

a li.gur- 
Moss (1998) 

a Violet  Paigm 
Drawings (1998) 

m wada Ron8ld Churton 
"You say I am an animal..." 
Jonathan Jamrag and the whole Proud Scum story 

88 
Daniel 8. Manohi 
"The two faces of rock n' roll" 

84 
Wahul Morlmy 
Models suck: still from opening title sequence 
from Models suck (1999), a film by Michael 
Morley . 
Robbie Yea t s :  photo of Robbie Yeats, star of 
The Rainy Day (1997), reclining at the premiere 
of Morley8 s video. Heavy psychede l fa  (1997) 
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Untitled (Nine Point  Plan?) (1998) 

88 -- "Wherever you go,, there you are" 
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"Grunt from the toilets of nty home town" 
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Spermbank 5 - The Band That  Loves You (1998) 
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Endless youth (1998) 
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Wi~eout Jim (1997) 





Axemen on TV: Yahoo!-'*Hey Alice" 

Axemen on TV: Yahoo! -"Hey Al ice  



RACHEL SHEARER 
A f a t a l  thought  cost me a year (1998) 
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Ecstasy ( 1 9 9 8 )  





THRENODY 

Postulate # 1: That the determining principle behind rock'n'roll is this: 
cacoethes rJ 

the dream's poison 
,,wound the song's 
platinum tines (horns) 
about your brow, 

a deciduous crown 

outstretched, bound 
wrists bridged intervals, 
a mathematical intimacy comprised of 
tendons' decimal points. 

the rotation of dials 
by degrees 
intensifies 

light's expulsion, lymphatic rhythmns, 
a kinda broke ataxic lope, 

tracks through high static 

let the strings sing of their own accord, 
swelling into a r n a e c e n t  inarticulacy, 
the snowy embrace of pure vibration.. . 
in the kitchen, steam and tea, 
the cups were practising speech (distantly) 

in lounge burrows, i remember, 
the solitary play of our faces' flames 
in gentle phosphorescence 

empty machines lean 
against the walls 

vol. 

across town, 
it is rwnoured, 
a new chord has been unearthed: 
C-last 

Further Fragments: 

Soliloquy (after "Hamlet"): "men are gross. I also dislike women and 
children." 

An Ejaculation: "Ewiva il coltello!" ("Long live the little knife!") - Historic 
response of Italian audiences to an aria particularly well-sung 
by a castrato. Consider the lengths this particular society 
went to in pursuit of a sound. 

Mediaeval Chant: "Evetite omnia specula" ("Destroy all mirrors") - that was 
holy which permitted the unimpeded passage of light. 
Mirrors repulse light and drive the image back into its 
material, debased form, thus they are unholy. 

A Final Suggestion. 
Slogan for Much-Anticipated "New" Millenium: "Electricity, not Personality" 



The television return path (3) 
Iirtegmtirrg pronzotion, distribution and tlre sale 

Jon Bywater 

The endgame environment for record 
companies 

OmDdbvdmrrriM NmwbndrwiIJu( 

The credits were rolling on the 1970s when MTV first broadcast. A bare 
trickle of grand piano is shrouded by wisps of synthesiser, the lap of 
the New Wave's tide. We're hearing the first few seconds of the very 
first clip to go to air on the new channel, by Eughh one hit wonders The 
Buggles. Our narrator addresses an unlikely straw man whom he meets, 
poignant?y, in an abandoned studio. We hear the playback and it seem so 
long ago. Pictures came and broke your heart. Put the blame on V7Zt 
Like a bitter silent movie actor, the man who was heard on the wireless 
back in '52 has told the next generation, his own children, that "Video 
Killed The Radio Star". Not strictly true, Dad! .T 

Broadcast 
delivery of 

musidvideo 

I I I 

and /or 

DVD player 

relurn path 

Video in general may have killed porn cinemas and film societies, but 
music video's relationship to the music industry's star making - 
machinery has not been, structurally and economically at least, much of 
a change at all from radio. U&e the movies, where you can sell tickets 
to a particular session, but like radio, TV has always had a more 
convoluted way of paying for itself. These media want audiences so 
that their sponsors and advertisers get audiences. Broadcasting fees 
and TV licenses might chip in, but the basic model is advertising sales 
through audience share Broadcasting companies give free airplay to 
videos and sound recordings, which advertises both particular 
recordings and the artists who make them. The symbiotic return is that 
the popularity of the song/clip wins an audience that in turn attracts 
sponsorship and advertising revenue. .2 
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Unequivocally in 1999, from the point of view of a major record 
company: "Television and radio are the key media to build music 
brands." I'm quoting an unpublished document, illustrated here, which 
fell off the back of a photocopier in Auckland (someone left it behind 
somewhere after a meeting), The end game for major record 
companies, prepared by a London consultancy in June last year. It 
affords a view of how the effective monopolies that dominate the Now that some kids and teenagers play the TV more than the radio, 

video can make a radio star. On anecdotal evidence, kids last year 
would rate a band like Aqua, say, on their videos. Similarly, CWe Dion's 
huge ntrmic soundtrack number is primarily an audio mnemonic for the 
movie synopsis that accompanies it on W. Video is thoroughly 
integrated with radio in this way. 

global music market (ie. Sony, Warner, ETUI, BMG, Universal) see a new 
wave of technological change affecting their business. Amongst other 
things it raises the possibility that the internet might kill, well, at least 
dim their anti-market supernova 



---- - 

As exclusiVity of access to distribution 
diminishes, the power of brands increases 

In this environment, promotion becomes more impo~tant 
Online sites are lost in the crowd without 

Brancl recognition 

Cross-l~romotion 

The same is true of multichannel and emerging digital 
televisio~l environments 

Strong brands win, e.g. pay-per-view foolball 

Thc value of terrestrial television lo Disncy 

In a world of liniitless choice,branded content is king 

While the predominant media angle on the impact of technology on the 
music industry has been piracy (MP3 files, CD burners and so on), the 
inside view reveals that this is clearly not what is of most urgency to 
corporate management in this sector A significant threat to their ' 
dominant market share presented by the world wide web. It's not 
surprising that they don't want everyone to know. 

Suggested brand strategies 

Reduce nun-lber of brands and focus on those that are key 
Build taletit-independent brands wherever possible 

Package talent to build own brands (e-g. MTV Unplugged) 
Where possible. package new artisb under record company owned name and 
trademark - own or co-own the band name 

Extend upstream niche brands into downstream markets 
Where possible, obtain name/likeness licences from new artists 
Why should aflists agree? 

The amdysis given by the end game papgr offers a fair breakdown of 
whatsorts - - the mainstream born the undergrounds in tems of "the 
p e p t  business modelw: Record compaqLes all necd to do Adg, to 
m e  recordings and to replicate tbm That's the easy part. That is 
to say, in these areas of the business there are low entry barriers", and 
as a result non-mrparate r e d  compaaies, "indie competition", is 
enabled to.'emerge at small leveln. The crunch comes with promotion, 
PR and clisMbutim. Right now not- matches corporate might in 
these areas. CDs don't get newspaper reviews or shop window displays 
because they are good or the pea@+ Who work there like them or even 
because they are popular acts (yet). -htkrrelated ownemhip, economies 
of scale, money changhg ha$& in ail sorts of ways ensures that few 
players can leverage the brmd'building power of mwtream media and 
retail space promotion H&e then there are "high entry barriers to 
global markets, and mass markets locallyw. 

Even if there's likely to be little fundamental change to the first cluster 
of operational areas, the business of promotion and distribution could 
undergo s igdbmt  structural re-formation. Simply and briefly, the web 
threat- a freer market, where active cosumer choice can have more 
impact on who makes money out of music. m e  web, unlike radio 
stations and televsion networks, is not owned by anyone in the same 
way. You can't just take up a lot of space there; getting attention is 
about offering something good -better, more usef'ul, cheaper, more 
informative- to people accessing it. If finding out about some new 
recording, and getting to hear a sample, and being able to purchase it 
can al l  happen in this medium, the kind of sales that are made through 
spendmg huge amounts of money on polystyrene window displays. 
glossy cardboard mobiles and bulk shipping won't happen there. To 
some people, that is a disturbing thought. 
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%ME INFORMATION ABOUT THE WERE--IN-m- 

The werewolf not in possession of an ordinary human body is said to be a rooWtg 
werewolf. 

The roaming werewolf is incapable of being alone, which is why it habitually resorts to 
inhabiting the most built up areas of vastly populated cities such as ours. 

So long as the roaming werewolf is in the city alongside us it must seek out company, 
exercise its charm, practise its alture: its dazzting charisma enables it to move freely among 
us, for such are its powers of hypnotic enchantment, we literally cannot see it for what it is; 
inevitably we succumb to its irresisti i  attraction and there is Moodshed. 

Because the roaming werewolf must maul and revel in gore, eventualk even if today most 
werewolves prefer to gainsay their anthropophagic propensities and in many cases will go 
to great lengths to transcend them the fact is somewhere along the line their fangs cannot 
help but sink into human throats and rend and mom. 

Rending an) mangling appear to be preprandial characteristics but in reality thsy constitute 
the middle phase in the roaming werewdPs digestive process: m g  and staking &act 
the true initiatory phase. &m&~ and gorgin~ the finale. 

No further digestion is required as the roaming werewolf produces no waste; ewythii  it 
eats is presenred inside it, adding to its monstrous bulk and aiding it m producing a literally 
stunning, or paralysis-inducing, halitosis. 

The h o r ~ e s s  of the roaming werew&s breath is measured in units known as 
hnhwge&mks. A mature roaming wdtswdf is capable of producing an eructation, or 
d a r t ,  of thideen thousand Iknb#gcKSkunks; the average human nervous system is 
unable to sustain d o n l s c i i m s w  exposed to a stench exceedii one hundred hbsk 

The roaming werewolf whiih makes no attempt to contradict its innate appetite is called 
the sr'nrple rooming werewM that whiih, while also making no attempt to reform its diet yet 
while claiming to want to do so, is called the compound mming wemwM that whiih is 
successful in foregoing totally and permanently the usual bestial frenzy of rending, 
mangling; c h a  and gorging, and furthermore is prepared to undewgo 
breath-freshening surgery and charmmanagement therapy, is called the con@ex ruuminO 
werewu&this last is ako known as the ~ ~ M w ~ o M a n d  eren the weren'twdf. 

While the compound roaming werewolf is grudgkrgiy tolerated but frequently pscked on by 
the simple roaming werewolf, the werenrtwolf is hated by all. 

This stark and often sudden alienation from the affections of the traditionally supportiue 
community of urban roaming werewolves drives the ~(wem'twotf to such an extreme pitch of 
confused identity that it actually seems to develop the need to be alone. Them follows the 
development of the need to hide and the inception of the ability to possess the bodii  of 
ordinary people like you and me. 

The process d- r-s #M 'mr&w'tw6EI to the Bus w d  state, with all its 
original appetites restored. 

"t. "' 

Once this werewolf takes up residence inside us it is a h  to take advantage of our 
solitariness: one evening alone is not extraordinary for the average city dweller but for the 
roaming werewdf this is a nightmare of aloneness; yet for the 
werwolfinside-the-city-dwek there is the possibility of adjusting. 

The city dweller's gestures and way of taking and outward appearance all remain the same 
- especialty unchanged are the city dweller's habits - while the werewolf in its cramped 
quarters undergoes the maximum of discomfort: the cricks in its spine develop cricks of 
their own; after seven days and nights the spine itsdf is a single palpitating supercrick. 

A kind of revelation takes place, and what is revealed is the poverty of the werewotf's 
original response to the city, and what experiences this revelation is not the city dweller but 
the werewolf withiin the city d w e k  

What's needed is a creative, critics/ tensbn with the city which will requite the flexible use of 
int- to m d u t e  between rending and mangling. 

The r o o m  m o m  is a fdse dynclmsm which cbims to set the @fit in motion but actuaUy 
OM the same motions' the gestures of the roaming werewolves are consewobive, 
even when ttre -85 are not. 

The cydes of the rooming werewolves, between messionic hope and desperate cynicism, 
con- for me the steriC;tr of a bkodboth of great t m r  without enough intelect or 
patience to sustain it. 

The rooming wemwaks, fuo much the W m s  of their own passions, dogmas and trends, 
without the h v e n  of * t ,  nddency and supemdck which might nurture udmited 
o u d o c i t y h b a i h s m e h w o n d ~ ,  c h o ~ a n d g o ~ .  

By maw a cult of rooming they throw themsehes into on assumed deeper bnguage of life 
withwtmblriagtolm&standit. 

Such are the meditations of the remorseless werewolf-in-residence. 

To the same degree that the city dweller's habits are unaffected by the 
possession-by-werewolf, the werewolf's habits are also unaffected by its residency within 
the city dweller. That is to say, the werewolf withi the city dweller is as distressed as ever 
by the experkme of aloneity, as enticed as ever by the smell of fresh meat only a kind of 
barrier has albwed .hdf to be erected in relation to the will of the werewotf, so that the 
functional energy at its disposal, once immediately ignited in the act of being, now appears, 
both concentrated and diied, or #crated, in br gnawing of knowing. 

tt is po& to be done, masoas the werewdf-in-residence, not because it is beorable, but 
because the dty dweYevk ~ W t d  to it, and the essential reJotionslrip of my residency 
within the citydwalerb one ofa~uiescenn, to the motions of the city dwel/efs wfll. 

This acquiescence is itself the most successful weapon the werewolf-in-residence has in 
its bid for complete coldisation, because the will of the city dweller, having undergone and 
at present cantiming to undergo its own process of dicration in its relationship with the will 
of the city, is mostly a kind of penetrab sponge of acquiescentpotenbiol, drawing into itself 
what it must itsen surrender to, effectively undergoing its own undergoing. 
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RAW PITY 

What is nature to animals we call misery in man, through whkh we recognise that 
his nature, like an animal's today, has fallen from a better nature which was 
once his own. 

Blaise Pascal, Pas-es 

Consider the old and the very old: they have lost he model, but at least they 
have had it. Many of them, moreover, are not aware of having lost it. But the 
young suffer atricioudy from this deprivation; they don't know whom they should 
resemble, that is, what model to follow ... 
There is no light in their eyes, or it's an exalted light, or a purely physical, 
crazed light, as in the eyes of certain animals that circle and circle back on 
themselves as if mad because the ardour persists even though the reason for it 
has been lost. 

Pier Paolo Pasolini, Petrolb 

In April 19998 Suicide played in London for the first time in yws.  The 
promoter cleverly decided to compile the whole press package out of descriptions 
of violence between band and audience -- and Alan Vega's violence against 
himself -- at their shows in the 1970s. So in the week before they played, the 
entertainment press duly promised a portable dot: the stage would be covered 
with broken glass, and Vega would roll screaming in the shards, smashing the 
microphone into his swollen face. 

For four nights running, a capacity crowd waited eagerly to witness 
authentic sacrificial carnage, without the least notion Of creating it. But 
when the thick black curtain was pulled back from the stage, hostilities didn't 1 
suddenly break out. most Rider was delivered up on dQmEvrd, throkfgh a soft 
lather of colourful synth noise. They playead F*@e T M m p  too, though not 
withou a show dl coy reluctance: law no... thd8 speciaP. Martln Rw coukln? 
stop smirking and striking rock poses as he ran throuigh the basslinea wlth on6 
hand and absently slapped the keyboards with the other. Vega bounced around the 
stage swaddled in coat and cap and sunglasses, clasping happy fans' sweaty fists 
in his palms, affectionately baiting 'all you guys with your fancy girlfriends 
who are AFRAID TO BOOGALOOI' 

Everyone was bitterly disappointed aftwards. Where was the intensity, tl 
numb autistic drone, the confrontation? Yet something about thls debased 
performance, its incredible condescensbn, was more agredve than any amount d 
bloodletting would have been. Far from belng reconciled to the audience and the 
world, Suicide made the rupture absolute. 

Vega was almost invisible: it could have been anyoh panting and sweating 
behind the dark glasses and layers of cloth. 8ut this was only a grartuidous 
advertislement of the fact that the 'true cry of rage and pain set to subway 
rhythms and feedback like the grinding of train gears' which Lester bangs 
witnessed in 1978 was slowly, coldly, palpably being withdrawn. 

Sure we could recognise this as a travesty of Suicide's former glory, but 
that wouldn't bring us any closer to the Model. An irremediable Fall separates 
our tiny paln from their newsreel, our involuntary complacency from.their barely 
remembered ride in a killer's car. Our critique might be devastating, but we'd 
paid to be there. E i e r  we were too numb to notice the passage of 20 years, 
or, looking at the state of our own lives, we'd deckled that this ragged 
fadmilie was the best we could do that night. in making so disdainful a 

. . mockery of their own past, Suicide spat pity at present day London. It was 
their historical prMlege to do so. 







..?ti-oc;~."s ~ ! I C C ~ ' S . B O ~  ws Sid Rorve who. Iacki t~~ a '%I&' tlmle ofllis own fo l lo~wJ Jcnkinr' crrrtqlt 
ro h ~ c a m t  on? Sid Scum. and tire line-rqr tr= settled for the band's last six nlortths in'Ycw 7.ealmd 

hl Gctotet Proud Scun mt~~et l  a "Rock Quest'' bard cotn~~,etilion zit tl~e Wirltlsor, wiich aa~lcd tl~~ttl a 
rdher curt and h i r g  review. 

-'Proud Snun's Pistuls imitation went down wd) with a certain sector of tbt ruQcnce." 
J o b  MaSloy, live review, " Rip It UP * # 23 Ill,y9j 

Th,n Sex Pistols had btm gone almost two years, md Sid Vicious \.as now a dead and buried murder 
wpect. Yunks weren't mostly cheeky media-sawy middle-class art students my more and the movemat 
was bv now d e  and thwoupbly discredited media-wise. Thete was idso itbrtr-racid violence. which 
escal&sd thoughout the par. The line was drawn with music and lifestyle; Poljmesian kids likzd Disco. 
White kids liked Punk 

In Kovembw came the fatefbl night when the disco adjoining Zwines was firebombed. ironically endins 
bo* ni&t-spots. With their main nodal-point gone, the PIN$ bands were ca& out into the cold commercial 
reality of the hotels. F i  to self-destruct were the respected buf Boot-plagued Terrorways who bowed 
out in December, whilst Proud Scum refused to succumb, stili play* even as the pub was bmi- 

It mud be stressed just how popular and influential Toy Love were in New Zealand's early Postpuak 
m they stmddled both the Puok and New Wave audiences, satisfling both, and even had chert suces2. 
Quite simply, m a p  bmds w&ed to be Toy Love, writing similar s o w  and ap ix  Chis Knox'a o&n 
self-clestmctive w e  aatics. 3- J M  and Proud S c m  were no exception, and one could SH him 
throwing himself around, drinlting beer &rough a tampon, making uubelievable inebriated asides to lb 
crowd or any one of a d w  of audieace-conhntation techniques nearing performance IU? wben ibe 
whole Scunl circus cranked up. One might even hear some Toy Love. 

"Proud S a m  rue Ieantiq uRebd" ad ''Sqtaeue. 'IBcy'W a h f l y  l e d  ' Y h h d n g  PwI". 
1 % ~  haven't got ay shame." Chris Knor 

in "Tev Love Week Ia Dm& " by Roy Cob& CiRip It Up* F 28 , 

'~MpIrra~tRt~ong,dtRtd~li.k~#hatm~@m~olprmrml...~'Mdlr~'ra~rd 
~ ~ ~ ~ f i ~ ~ ~ I I d i i g e n ~ I r l . .  .Vdoii@lly Ike~wrkm mgolMkiW.. .kaRLtfidta&@cnrdm@ 
inllia~d;srtrylirgam~Rilamin)#6rWR~idaulit~ll...~W~l:nwrc~@dd~cRh~Bqa 
M,oll.wachadlau~do~adkwnd~hr rwB ng... Ig~~~$-nblna*imlIy-LugMStlpt ymUaalblk 
Tq: tovt @t.* 
X few days before tbe Dec~tnber r e c o r ~  eession, Jamrag bad the idea of adding a spoken introduction 

to the song, just to fill the lidenex in on what had inspired it and to push it dl the way over lb top. Thz 
mockingly-titled "Suicide 2" was released with the Terrmays' "Sbort Haired Rock and Roll" on a split 
T' s ide  on S W s  ww indepeadent label Ripper in Uarch 1980. One bought the record put it on, heard 
crashing Toy Love- style chmubg and then this: 

+Mmradpy tuamna W M  
Ylr~dhinlabar~tlcrt(mltr 

~bQlwacpmkdnto~~tRtup~tBc~rM~al~at ,  
~@w1~Rpr=rhrB&bJllq,alrrtM~rn~p.L, 

W ~ I K # @ ~ * ~ ~ ~ R ~ ~ ( C Y O T K ~ A  
knrJobn&radty. 

R t ~ c p ~ u p r r $ # r i k m e ~ ~ d k ~ a W d d h d W  
PlmtkrkarkUakn&Lrl*lkl~W... '  

And then a lurching, & instrumed-blu which resembles a higb scbool b d  practising in ths school 
hall d ctuPning out a lumpy gruel of Black Sabbath r i f f i  over rrashiag, bperactive padriw-crate 
thus. ?he rest of the lyric is ricb black humom as Almcily is e m r o ~ w d  with m e r a l  reasopls why he 
should h o w  hinleelf off CkaiIon Bridae. The music is a step backwads b o w e v ~  tbe  SOU^ d 
perfiormance is so dissimilar from the blistering May 1979 hernos that it mi@ have been an entirely 
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THE TWO PACES OV ROCK N'  ROLL, 
i> Mw0 

What &La* il there, & m d  @cowl, i n r i g h t  and out of 

head.  X I 8  a l r i g h t  Ma* I'm only t h i n k i n g .  "I  don't mean to 

ccrrne on like ~ l ~ l l y w o o d  but 11~11ywo~d i s  what I am., ." 
\~ 

iBachman Turnar Overdrive. The dev#lu  walkinan. "If I was 

'+ . itw&& i)ga heavy mk d i . t y  ureat'uram, they arm roo many 
R '  . , I , 

. . 
.t . 

:r n e t u r ~ t i c ~ i  i k f l i t i b ~ . ,  d;&a(;4+blm and trurtworthy. P e t  
> 2. ' 

tucks; a nryey tad rrnd.4 trr~dirn phenotn.na. A friend. 

pock i a  our [ f i e n d *  Rock i~ a great and &co~lingr Arced 
' 4 %  

4 . a> . 
and bluadrng monstes. Rock will fight tor  u8. Count on it. 

1ndivif.duall y or col lecrtiy.'.md wi Chout 
. %  

ptajudice* Rock will protect and roik will D,",. 
Infalliblu. And yet koct , ~ u  flow, a r i l k  curve WI'B.r a 

7 7 -  A 8 ' 
'r~tbull ahadow wrth a Casino 1aa.h. Rock 

r f  act aunret.. Rebellion in t h e  

4. fndividurlr dhbhe to dre8r 

t o  relate t o  the ,wing.. . t o  

* .- To know that p~ople 

arc bad. Tu t s r c t  &n 4 #&ate end to O V ~ S C O I ~  the same face 
-I r 

rn UI. iimpzj' bcu R w k  ns Roll mrkeo us wgas. Howl 
C 

and burn) .crlrL +ne! b h ~ d r  scratch and tsniggmr. r)evllr 

music ... @nd what a gift. 
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Wherever you go, there you are 
Gwynneth Porter 

Rob owns and operates Waterbed World, a kind of bring-and-buy retail 
establishment situated in the not too distant future, where things are, not 
surprisingly, quite different. Things have changed a lot since the late 20th 
century. The high capitalist epoch has fallen, for example (which noone 
really misses, although it was a very traumatic transition for those involved), 
y d  it has been replaced with an age of recreation. Many died during this 
catastrophic change-over (hence the generally therapeutic tone to 
thingsnow), but, for that matter, plenty of folks survived, and they are so much 
happier and more human for it. As a race, humans no longer rock plague 
proportions and pay far more attention to Sierature than what used to be 
thought of as the reality-based humanities. Resources seem plentiful, and 
work is easy and fun. Health and nutrition considerations no longer cause 
any stress, which is a thing of the past. An observer from the past might even 
describe the population as 'high' due to a prevailing imaginative, fanciful 
mood; a sat of latterday Warholian 'everything is interesting' goes on. 

Anyway, this is how his 'business" works: people come in with boxes of 
surplus storage stuff, and they take away anything they want in a pretty fair 
ratio. Someone else was responsible for tidying it up, cleaning and 
disposing of rubbish. He is allowed to take whatever he wants to too. Right 
now he was very happy with his new vintage 'Nowhere Fasf T-shirt. It looks 
excellent on. Just about as goad as the 'Youth in Asia" one he had just spilt 
coffee on. He sincerely hoped the stain would cpme out. 

Around him sat a series of large padded boxes, some filled for display and 
others empty ready to be taken away. People use them as day-beds - 
waterbeds are horrible to actually deep on. By now, everyone has these in 
all non-bedroom, un-plumbed rooms of their houses. He does a really good 
trade in these 20th century survivors - restoring them, or rather having them 
restored if necessary. And he does enpy having leisurely conversations with 
the woman responsible fm this conservo-restoration work. They sharela 
common interest in hWBy, books, art video, music, rock video; all the good 
old stuff that came in realty. In fiction generally. But that is no longer a rate 
thing. 

- It h d  been George that had pointed out that Paul Holmes, the old-time 
' 

squareo news N personality, had once been the host of G ~ n t  Machine, an 
early New Zealand music video 'magazind show that they had watched last , 

time she was in. They really enjoyed it when a box of home videos turned up 
in the store, and were especially happy when they found old TV footage. 
was fundamentally different now as there was no need to have a commercial 
thrust to programming.) He also really liked it when people didn't use the 

maximum technology available to them - it seems more human, an attribute 
he values. As he "worked', his old-ish video player's mechanism panted. He 
knew it was just the heads turning, but it just sounded just like a dog. I'd like 
to get a dog, he thought. It would be fun naming it and training it. 

As you can see, names haven't really changed either. George and Rob 
really liked 'verb names". Well someone had to, and they didn't know 
anyone else who gave a toss - everyone is just too busy with their own 
interests. She was also the one who thought he wasn't really diabolic or 
sticky-fingered enough to carry off Rob, so she nick-named him Nick. Noone 
else found this very funny either. But that's OK. Everything is. Although, with 
a slight pang, he noted, looking in his diary, that today would have been his 
sixth wedding anniversary. What's that? He thought to himself. Paper? 
Glass? Shrimp crackers? And stifling a giggle - there were people in the 
store, and he did not want to engage with them unnecessarily - he put his 
hand to his mouth, w h i  reminded him he had a nasty bruise there. Got a bit 
carried away the other night, Rob did. But bored with that train of thought, he 
went back to coming up with 20th century-isms to make George laugh - she 
had such a lovely laugh. 'He was bored. He was tired. He was both.' 
There's nothing wrong with her that a good fuck wouldn't fix." "Five will 
make p u  feel alright." 

From the PoV of an objective outsider, Rob operates under the impression 
he belongs to the early stages of an era, rather than the tail end of the 
protracted (and fraught) historico-political process that manifested in the late 
20th century. (Rob, like his compatriots, had the distinct feeling that he was 
%om the future", which contributed to his habit of recreational retrospection 
and projection - he looks back and forward, lumping both together as 'not 
now".) To him, people from that time seemed to keep things tied down very 
tight; hatches battened down against stress, input very limited, and 
psychological doors kept closed as if all hell would break loose if certain 
impulses were given in to. Others, on the other hand, evidently, made very 
interesting art work, and material came to him now and again that exhibits 
this opposite tendency. 

He considers this strange tension to be pretty important in terms of piecing 
together particular past events and future possibilities. Not part of some fore- 
warned is fore-armed alarmist strategy - everything is fine, and he is OK - but 
towards understanding. Even though by now it is universally (even though 
universal thinking had become quite out-moded) accepted that we simply 
cannot process the intricate textures of sensation and their interplay with 
what has happened and what might. But that is fine too - it's pretty enjoyable 
to lie around for most of the day and let fragments of such things wash over 
one, the wat* undulating beneath. 

I mean, it's all very lovely living now, and not as hippy as you might think, but 
he, and a lot of others, still feel the strong need to be attached to the material 
culture of the past, ancient and modem. He likes to leaf through many many 
confusing but apparently "h& fragments of symbolically diseased material 
(as in 'you're getting warmer") and let his mind play over possible 
backgrounds and implications he material might represent. His interest in the 
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frequencies not entirely of their own making. Richard Hell always said 
audiences packed in to see his band for a dose of real* And Rob always 
liked to receive a lot of input. It made for interesting pictures if nomhing else. 
(Since he was small, he had been trained to receive signals in order to 
sublimate darkness and the pull of the shadow world which beckons us all to 
collective sleep.. .) 

Continuing with the circled sections, he received the following: 'Rock is the 
brute actualization where all other art is potential. Rock is the only possible 
future for philosophy and art. Rock is a totality: it contains, or implies that it 
can contain, all varieties of experience. &It because A refuses to tall sbaight, 
it collapses its own status as art. Rock collapses into the quotidian: a version 
of everyday life, which is what 'quotidian" means." 

R-ing this made him want to smoke some pot to affect more of a '80s or 
'90s mood. He might even smoke a cigarette or three - get a lime blood to 
rush from his head to his pants and all that. He considered momentarily 
about drinking a little, but after last week's 'I am the ocean' debade, he 
thought b t b r  of it. And verily, by design, a smdl power surge made him feel 
mare sinister. 0 yes. He wrote a small note to himself to describe the slight 
rushing feeling he was experiencing.: 4 don't know if it's me a the pot, but I 
fed like my kain - sitting up behind my mwth like it does - is like the driver 
of a van or campervan or sane other vehide wim m bcjnnet b speak at and 
that involves sitting close. real close, too dose to ths windsaeen. Very 
dislllrbing driving like that.' He sat down in frmiaf his work N Uly intending 
to watchso muchofitthathemuld havemeasywayof wodcingwtwhatb 
do or say. 

Figure 1: ltab CaMm (Libra). Six memos for the next mi/lenniwn, draw up in 
preparation fa the Charles EW Norton Lectures. Harvard Unhrerri. 15156. 



I think you'll agree that is nice. ' 



GRUNT FROM THE TOILETS OF MY HOME TOWN 
by D. Zmkov 

Damnber '98, & here I am back in the South Island - my home, the scene d my birth and many 
subsequent changes, & boy is it great to bo back hcn after the I just spent in swingin' 
cosmopolitan A u c W  ... that's another Btoay tho' & if you're lucky you won't get to hear it ... 
anyway, this is where "I WAS FOLLOW0 THIS GIRL, OR SHE WAS FOLLOWIN' ME, AN' IT 
FELT LIKE THE MOVIES", the short film hurriedly tosetd together for this bcn GRUNT 
MACHINE by my sister Violet, shoulda got made (but didn't), 6pcdhQ in w hn&wn, 
Ti meru... but one thing and anotkr meant it didn't get done 'til wa got back to Auckland, & as it 
happened V. found plenty ofthe kind of stuff lhe had in mind right them in AK., i,e. mostly lovers' 
~ti.heaNlcanndintotrsesaad~..Thus"IwASPOUOWINa~Gm,ORSHEwAS. 
FOLU)WM'ME,AN'ITPBLTLME~MOVIESngotmeds,Withminor~Idinpnt~m 
m y # l f t o ~ i ~ ~ v l b s o f r o m a a t i c o p t i m i s m , & i t e t i l l h v a e d o u t m o n t b s n  
O . K . ~ i n T i m a r u a w w t h o r 2 l a t s 3 , t b a u s h , I @ t o ~ g b g U t t h C ~ ~ 1 ~ ~ i t  
d h a v e ~ m h s d w a ~ i t r u r p l r m n s d i n ~ t o w n w h a s w a ~ b o m  ... there'sstillpdfiti 
~ e d o w n t b e n t h a t I d l d w b I ~ r ~ - 2 0 o d d y e a n a ~ t b e ~ d m y c a r W e w a y s  
into teenage guerrilla art... thinldug abaut it uane more, that's a whole 'wthu amplotely diffffent 
filmthatwadid- mplrc... ~ ~ ' 7 0 r : m e M d m y h l . d r o a l b u 6 ~ H o w e ( n o w t h a ~ o f  
~ T i m a n r M u # u m , w h i c h b y ~ w a y I ~ ~ c b s d r ~ i f ~ ' r e a v c r ~ t h r u ) d  
Kevin Smith (now that guy who'r a l ~  an tbc an@r of WOMAN'S DAY) had sort of a gan& the 
pmmypical fbm ofthe u a v a l u - ~ ~  (is. hqlt, rdm with tha pluwdmn dsfMrt+ut-DOt=m- 
~ g l l - ~ - ~ ~ ~ ~ ) r p c k ~ w a w o u t d r o o n ~ t o i a t e r n a t i o n a l r t a t d o l n  
in... wabadau~d~(inhce2rfval~tbafirllowsnoI~00&thoreofI(KIR),we 
h ~ ~ ~ W E I R D T A S T e S I N M U S l C ( I d M d r h l c h o o l w i t b t h o s s b e p p s n i n ' E ~ ~  
~nldLl),wthsdallmflrldprd~~tham~~~&~tbatIdto 
rcadinthescbool h i  ... ~ w m a b i g t h h g w i t b n q  m,welluaurowngaomic 
smutamism I always g r d  on t h e  fiu&dwd aar smdota that y d d  alwllys see in public 
toils~s-~a~d~titharhsskindddisdad,maJlbsalltbose~moatbciMcrnst 
now.But~thsawplpMic@~rClllyo9~ycrr.WOUld~s~uaotbo~to~~ * e T  r*, ,* 
d ~ ~ d ~ * ~ r n U n , l * ~ ~ ~ ~ W @ % +  *-. f a * * * s  

~ , m o t h c r ~ r ~ , ~ . . p c r h , g a w I ~ * . ~ ~ * ~ k ~ w v e r y  
myrtsrious-I-in?he-debsrprtlgmdob~8) ' --Im& , 
w h o I w a s  Il,uIFUCKA 14YEAROLDQIRL. S H E ~ d ! ~ U Y ~ G S R r m , p 1 3 B R  
ASS WHENIAMDOINOHER". I d f d n ' t k n o w ~ ~ h s t ~ W M , B # d I ~ ~ 8  
f i n g s r i n t h e e s s g g e ~ - a l l I b a d t o g o b y w a ~ t h e d n i s t e r d ~ m u m b ~ d t h e  
cnepydwarfchildwhohdd~onthesubjsct~lunchtimcintheschool hallway... thielddwas 
called Jamie soxwtUg-or&, a thy ghostly ghostly with unmhly pale pinched features... k had 
somcdhingm~wlthhisl~&Iimapinchediadyoone.I~bsdiedbtfonhssvaa~tolose 
his virginity. But back in those days be potmscd a wealth d d-1- far bqm~I his kmder 
years. &whenbsspols,welintanrYl&triadto~: %dhfiwdvsdsamsjwtsposEtioaSllgd 
thepmis,ass,flnsers,~ope3llngthetIdfdnayetlrnowtbenam~d(I'dlecnittho'.~ 
thrillsl), all oftheso things in dWbch hammy... I'm s&iU trying to work tbet shit out. Yeah well like 
I said, it could've been a vary di fhnt  mwk. 

DUANE ZARAKOV is tha author dthe f b l b h g  work& 
THANKS FOR NOTHING (-) 
LONELINESS IS NOT A CRIME (oritlcsl 
STONE COLD DOUBLE CROSS (&phage thriller) 
20 MINUTES m THE SHADOW OP THE SPACE NEEDLE -C scisn~e fiction) 

I .  I N Y R A R ~ o ~ ~ y R . ~ ( d m b l 8 h ~ )  
. y. 
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WIDE OPEN PLANET (rodr cpen) 
He is also a c o n t r i i  to such puiabab as THE JEWISH BEATLE, MAGIC BUNOHOLE, ROCK 

, rdAL:.+t \ - - CITY ROCKER, ART CITY ROCKER, FA0 CITY FAOaOT and THE SOUTHCENTRAL 
.+ . I L AUCKLAND DICTATOR 
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