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SOUTH ISLAND ART PROJECTS I 



S I A P  N P  
Thr h'covcry positjon - or tbcrcabouts - has been the norm in the SlAP office over the 
last month. In the h a &  of Tales Untold our major project for 1934, we be$n to 
turn our attention to &-*ve ways of evaluating T a b  Untoid and future SIAP 
projects. Something that needs no analysis whtsaever is that myself, klinda Dnun and 
tk SlAP B o d  could not have installed tbe -0th ' s i n s .  On belulf of us 
aU I'd like to warmly thilnL tbe thirty odd vohmem who worked long and bard for 
SIAP prior to, and throughout T b  Untold. 

TALES UNTOLD: uaeuthurg christcbud 
histories THE BOOK, THE EDUCAIION KTT, O B I T U A R Y  

TOM TAYLOR 
1925 - 7/7/1994 

Tom Taylor thrived on ideas. He found expression 
for these as a scalpor and ilrc)dtect but most 
pwthlady in teachg sculptme to which he was 
devoted. As a teadrer be encouragd, developed 
a d  ddeaged tbe ideu dbis d. In this be 
was most effktive a Senior Lecturer in mure 
at the Cvltefbury SdmA d F k e  ~ r t s ,  a position 
k beld for &oat 30 years. it is prinaiplny 
dmo+ his tercbiqg sorts at Ihm that New 
Zeald sdptnm was atapuked into the 20th 
a="XY- 

In tbe hte 80's. a small gronp of us began 
idea d an ahernrtive art E cl&uhd,. T, - i  to  

k ~ i d e a s w a i c h p t w i d e d t b e ~ f o r  
S a d i h d A r t m .  In 1 9 9 2 T a n r g m d t o  
~ ~ I i r s t T m s t B w d ~ w e w e r e  
beamiag eaabhhd. These aae 
amatpin tima raqniriqg h l e d g e .  
d p c d d l o f w h k h T a n  
genema+. We dunk him for his focas, 
~ a r d ~ d o r i n g t b a t p e r i o d .  

Hediedat69anddmtistao~omfaafamidable 
mindstiUwilbgmdLMetoamdme. 

Evan Webb. 

ttre undies . . . 
Following dw reoent Tales Untold project, 
documentation of the artists projects and ideas and 
isswsthattbeproject~~llghttoaddressis 
lIl&way. Cooslsting offall colom 
docmnenutron ofthe vtists projects and written 
vticles by Temarie Tau, Giovaani Intra, S t e m  
EMred-Grigg, Jenny May a d  Dorle F'auli. lhis 
b o d  will be adhble from tbe beginning d 
December tbcqb the QAP &, and n a t i d y  
tbrot@museums,galleries,andbooktom. 

@nvi ta t im0a ly .owathrr  1994project.ishtmddon 1 5 ~ ~ l n d d r t h i s i s u e  
a do-on on the artists, the opening, and an artick provoking ideas and 
around art and design-Ground on By Invitatim Only treads. 

-is currently develophg an Education and 
SlideKitontbcutists,artwor3rs,and mainideas 
O f T h  Uadd for c c m t e m m  at tames- 
l ' h i s K i t w i n b e r ~ l e t o a e c o a d P r ) r m d ~  
argmbtionsbytbeenddtbeyear. 

Under Stated ... Tattooed whh a T 4  D 
l a g o t f i i s f i n e p i e o e a f ~ ~ ~ ~  
memorabilia, Klein style Y Fronts will shortly be 
available Eram the SIAF' o&x. Pbme 379 5583 to 

F u e ~ d p l e + s e a m t a u t k t h e ~ f a a  
copy dtbe job description. Plume 379 5583 

S I h P ' s n e x t ~ w i l l b e ~ i n ~ b a , d e P d l h w f b ~ 0 p y 1 9 ~ b e r  1 W e  wekmne rrciclca, lettasetcfaca~demim. ? 
..-------- ----- I 

r , ~ S t o n e - ~ o r  - r f 
- - - -_ - - - - - - - * (  v 

Cover: Denise Kum - h s d h h m  for Tdts Untold 19% 1 
H ~ J ~ u A p d i e ~ T ~ W , d i r e c t o r , N i k i C a r o  J -. 

PUBLIC PRACTICES - 
Documentation of S-1-hP's l ~ o r  1993 pr- 
will be available from tbe 

projects byJa&el&Fmser,siegfried 
Koeghneia,  Viviao Lynn, Di F%ren&, R-ll 
Moees. aod Kacm H i m b a d :  tk book also I 

- - r J  - 
CANNE FILMS TO TOUR SOUTH ELAND 
I n r s s o d a i o n w i t h t b N Z H l m ~ . S l A P w i l l t o r t r a & c t i a n a C N Z  

'Ti? RAL - NEW ZONES FOR CRfnCAL ShartFi?msdntwenttotbiaycamCIlawsRlmFe&dmOccobertod 
wtr RAcnC1E November.TkfhudbewrecacdinNc]eoa,- 

MAN-, ENGLAND. m R  8 - 
Imacugn, 

Q u e e a s t a r r m d ~ . D a t e s d T i d r ~ d b c o m f i r m c d i n t b e  
I1 1994 I -newsletter. 

SAP HAS BEEN INWED TO PRESENT A THE NZCANNESSELECIIONARE 
PAPER AT IllTORAI, AN INTERNATIONAL 
CONFERENCE FOR NEWKINDSOF EAU DE LA VIE -SIMON BAR6 
ARTIST-LED ORGANISAnONS AM) 
JNlTIATNES WHICH AIM AT MORE DMCT SURE TO W E  - NIKI CAR0 
ENGAGEhENT Wmw REALLEE ISSUES 
AND PROCESES THROUGH EXENDED LEMMING AID - ~ M I w  LAHOOD 
c o m m o ~ n o N s ,  ~ ~ ~ I S Q P ~ A R Y  
WAYS OF WORKING, AND IMPROVISATION SIROICE- t x m m l N E V  
O F  NEW SCRATE- FOR ART PRAcncE  
IN LIFE WORLD CONTEXTS. A CAME WlTH NO RULB - XOlT REYNOLDS 

THE DIG - NEIL PARDINGITIN 

THE MODEL - JONATHON BROUGH 

THE SIAP DIRECTOR, VMENNE STONE, 
HAS BEEN FUNDED BY THE ARTS COUNCIL. 
OF  NZ TO1 AOEAROA, TO AlTEND 
Xl"IT0RAL AND PRESENT A PAPER AT THE 
m S N M .  rm SO L-ONWME I COULD CRY -MICHAEL HUWX 



COnE TO: BY I N V I T A T I O N  
ONLY - THE SHOW THAT 
COnES T O  YOU 

O v e r  t h e  
l a s t  f eu  
mon ths  
s e v e r a l  
e a e r g i n g  
a r t i s t s  have  
been  u o r k i n g  
t o u a r d s  a  
l m a i l  a r t (  
shou-  These  
a r t i s t s  - 
B e l i n d a  
Drum, John  
f l a l c o l a s o n l  
C a r o l y n  
f l e n z i e s ~  
P h i l  
F i c k l i n g l  
K r i s t y  
G a r  mon-r 
K a r i n  van  
Roosmale.nl  
a n d  K i r s t y  
G r e g g  - have  
each  
d e s i g n e d  a  
u o r k  t o  be  
r e p r o d u c e d  
as  a  
p o s t c a r d -  By 
I n v i t a t i o n  
O n l y  u i l l  b e  
s e n t  o u t  t o  
e v e r y b o d y  on  
t h e  S IAP 
m a i l i n g  
l i s t -  The 
l a u n c h  of  Bb 
I n v i t a t i o n  
O n l y  u i l l  b e  
h e l d  a t  Ca fe  
do l a  P o s t i e  
( t h e  o l d  
S y d e n h a ~  
P o s t  O f f i c e )  
on t h ~  3 5  
A u g u s t  
5 -30pm-  

(dnrgtxt 6 PO& 1 

-1 
f l . . p~ -~~dr lhd fo . -& -% 
~ * - d A 6 s + b + J b d  
acq.8Lgr&AkRmm6.b.amt.d 

4 ~ ~ ~ 4 + = = 5 - Y m  

L klrw .'.,..-.- r--.7 mc . - -- n----- -.-- reinn +o ers PM.L. came ttkc- UP and d - 

asked if soma by 
ahntl+ t w n t v  m i  rrqa+--  

* . . .. . - . f f plBb~IpCl\lb M ~ Y  - of vi=ua~ C-mication to pm open I language's 

' v  p r e w o n s - t o  being the most~effecti~e forr of teprese , mtation, to 

f rkal&- $tempt to  think the post-he-nautic gaps in SYS 
ladga,$&cPl.in? uould anybody want to explain?" 

5.c 
* -  - - - -  mb- +fi..-nnl nF Vain 



L i o n ~ a i r r A r t A w 8 m d e o r g o a i s e r s c a m ~ S o d e t y d  $ h.SIIOJEm: l%e NZ (may.idude any qso of& NZ -, m 
h l y k  a its people). S e d  rrYdr s 1500-$300. E m  dosc 5 October. 
~ t b r m s f r o r n J O M W h , ~ , ~ ~ ~ o x  160,CPmbidgePh(07) 
827 6372 

~ w a e p e d o n t k b P c i r d n ? m u u , n r i e r r s o r d ~ d r e o e n t  
m. Into: OfBa d tbc  Regjam* ltmdrCeatt, Bm 102Ostanal22, w, 
A k b  TOL OCO 4031762 61 80 Also NEIWORKDlG -A NEW 
~ C Y P R O C ; R A M : T k A r t s t u d b r t ~ B s D t f ~ f o r t l w A r t s  
mwa&sthnel@~rrddmdcrewhpr.Tkredbe20~ineacb 
rddarJlrrbolPlnamei6nmwmsr~dhmvryatbercountnlea,  
l n f 0 : ~ F o l t , A r & S t p d l o ( r b a n ~ }  

T Art&se tdadkat tbe  1 7 t b ~ o i a e p p . d ~  
A l r o a & s ~ d r e m l n w . C a n E p c t : l U I l s h C o n ~ , 0 8 1 %  

EI ~torido de B-I- ~d 095 343 nimn 

c Rome Scholnships and Awpds. The British School 
at Rome is accepting applications for scholrrships and 
muds. "Rome Schobrships"in peinting, printmaking 
and sculpture and -Abbey Scholarship" in painting enable 
utisSs to spend 9 months at the School in Rome, 
iadodiqg studio, bond, bd@g and 4500 pounds. No 
ageIrmit.MB&&mdCclanmonueahh artman? 
. h g , l e . F c r d r u U l / ~ f a r r m : R o m e S h ~ d  
Awado,Ibew.itishSdraolatRane, V i a G d 6 1 ,  
00197 Rome, Italy. 
Rodrddler  bda tkm S c h o h  and Archbin 
Rcsid- pcokrm. At B e w o  Study d 
~ ~ , L I J P C a n o , h a l y . 4 t o 5 w d  
- a - m - l a d - o f S i e  
l d d c ~ m ~ d b C S p i i O c a d f r a n q c ~ .  
PreTaemtocrndidrtts-worLatbeed 
d i n p l r b l h t i o m a e x b k N o ~ ~  
a ~ b k h t o n e e  ~tbccentre-n-d 
tbeFolmrl l i l i on .~rreamsklard4t imspa  
p r l m t v t i M s k d d & a y e a r i n ~ d ~  
m d d e q  period. lafo: Eelhgio Center OBm, 
R o c b i k k  I;amdrtian,l133 Avemue oftk Ammica, 
N e w Y ~ N Y 1 0 0 3 6 U S A , ~ M a r 1 , J m a c  1, 
Sep1,aUdDaxmbal. 
United States Info~~ution-. Otks pats to 
a o r a w ~ ~ ~ ~ g d D g t o t h e U S  
f o r ~ G n n t s ~ b y ~ o n o n l y . F a r  
i l d i m & i ~ : ~ J d r r # * l , I i m d t a A l t & s  
Coloaies,6EPst43rdSt,NcwYdNY 10017USAPh. 
(212) 661 8680. 
W a m Q = s ~ d n o  Warksho ~ F o r b o a L  
a~t&~.StplmdflMO/rna1ti1forupto2m~. 
Grantiadudes:racsstostndios,gmaollsma~ 
b + t , f m c ~ P a d & m a , ~ l n n i o n , r g . l e k s  
d m a t . T o q $ y : s m d  I p o g e ~ m d p o p a k d  
ppct,1IKdhllll(s)dtopcimtbcbook,rmmbcrd 
pgesa&e,edit€mmmrbcr,a~y,maaiolrbadgtt, 
-,6- l O d i & , P r e f i ; . r r e d t i m e d ~ d  
S A S E t o : w a m e n ~ s ~ o W ~ , P o B o x 4 8 9  
Rokadrlc, NY 12472, (914) 6 8  91 33. 

%-'=fJ-EorFd-=i-'- 
~NewYdcdoa]r,aretmatfaartbwahgin Ct9": 0 . m r i q d d A r ( L B ~ * I * Y ) p c r &  
~ a ~ g o l R I I W X d f 2 0 0 d ~ ~ q t o 6  
~ . N o ~ o n E e c . F a & j a r n ~  
M p d ,  BmnI,Lmhta~,NY 14092USA('716)745 

- 
Anthnn Sttme, Sculptor living m w i n ,  is *-isit ing 
and ridgive a ldure,  on I6 August at EIU, in the 
Art Hidory and Art Theory departments of Otagcr 
Univasitr For details W. 479 8M9 
Marian 0 Donnell, Otago Polytech Artist in 
residence, Lecture 'Site Specific Sculpture*, 26 July, 
5:30 at 99 Albany Street. 
Bridie Lonie, Visiting Scholar at the University of 

she is currently 

m w -  
James K Buvta Confaence, !hturday 27 &Sun&p 28 
Aguss,pa. Jocelyn HvrisEmglidl Dept.tlnivaYnty 
of Otago (03) 4'19 1 I00 
19th Century Confaence, University of Otago, 
'Provinctlimn, Prosterity and Patronage' 1836-1914. 

Art 

100 plra &women's dhge.  It is 
&by S y d n e y ~ ~ t i s t  Virginia 
Barms. 
MoatroruGagcrmisasleJmrlisedmme 
o f ~ ~ ~ o n , + y i n g t b e f \ r l l  
daciiVe-d- 'se,  
P n d l P q h l g t b e d d a ~  
t h u h r s e t o h e d ~ h d  
pmbibi t ioa .MaMtrarsGargwrm~ 
t o e r l & b t t a M m d p d ~  
=-%-h*rcdin-~M 
SboeLingandw.. 
fbear t is ts ,wI im.ndper f~ 
i w o r k d i n M ~ G a p m i d d e  
MmliemYb,Bridga~,Broah 
-, rh!+mh Keq-. - K*, 
Anua Munatcr, Jdiame Pierce, 
FMa&rdaRimini,LiaSPlmm(aka 
w = ) . - S p m a l , J *  
-, Jay Y-gu pnd ~msbarrs 

c+F--. 
' I b c d b i t i a r ~ a t h  
Cartanpay--<m'Ilmsdr). 
July eta, at 6.00pm. 

 of 
f-onrrantacdpwe marmpo=a- 
instolhtianby31-d 
e8tabliBhedNewz4damiaTdsts. 
11 ~ - 1 8 ~ k r 1 9 ? M , R & k  
StreetWenhrgtcmPH3859609 
w - a  
!hmday 30Jdy I.OM.o(+n: h 
lasoattrarWith~W~Yomrg 
PeqJe's Festival, an rftawoa of 

m & M o a a r m h t n f a  --g- bmrhk w i n k a d - f o r  
tbiaereab.Forhrtkrinf-lad 
bodah@ pbmt 3859609 ext. 776. 
Suoday7Angcrrt2.00pnFloatalk- 
PtirtsMiddF'mkehitndAmtnw 
h m n m o a d ~ t b e i r w d h A r t  
Now 
!kmchy21 A u p t  2.OOpm: Anr&mom 
dm- m tbe Museum by 'Ibt Judder 
P 

With Stere R&, Antbony Donrkbon, 
D a v i d D t x d h n l a d G r e g ~ .  



Carolyn Mrnzks "ebb" (detail) 1994, mixed media, Kelp Carolyn Menzies 'Still Lifr' 1 994, mixed m d ,  Kelp etc. 
An 
interview 
with Fiona 
Gunn, I 
recently 
appointed 
Lecturer in 
Drawing 
and Critial 
Studies at 
Canterbury 

- University, 
Department 
of Fine 
Arts. This 
interview 
was 
constmcte 

- 
~ 

by Hona 
providing 
written 
replies to 
written 

=r 
w" Hurre11. 

n 

Cortldptlthborrtcfmtha d ~ y a l ~ h * r f i r t  
be -7 How 

h t b e m e n u l ?  

Letmebeginby whpIhaveptapoknaboat B r e ~ ~ ~ m d ~ l o g k s o a c ~ o n s a ~ q a  
~ i t - ~ ~ a & i d c d ~ ~ ~ r n - t l L n I o & ~ d f ~ ( a ~ ~  in dereim to them 

Ithk)tbattheu~aaahe istbt~gwdao~fnvLribkinsame~.Bacbtbenrrd~tbereatolroe(mrqueaioned). 
S o o a e h r s t o b e a w a r e t h a t ~ o n s d a s t h e s y m b o k m J s o  p m d f h l f & ~ t ~ ~ q u o . O n e c a l y b r s t o e n m i w ~ i s  

relied on these amventiaul 
""%, symbohdfaexampk;hara&femin;hrek bdiaed,to&tb.Iaber % p e d d I r l p y d & ~ i ~ ~ b u r  

~ d t b c L , r a W t i v e ~ , t o a t h e ~ . h . d ~ f e m r l e p l W , D r n ~ a r l u c  
B. 



is not that you are giving me 
wrone form. fop oatside o f  

done. So despite its inherent problematic, 
hnguageisappbkdaitiquingitself. 
Thequestioniswhy caaknguagethatis 
~ a u s o f i t ' s o w n  politicnot b e d  to 
h a  new dehtion ofthe feminine or 
feminine -7 Afwr all you claim thrt "space 
already existsn as if it is there to be 
eaarontered unmediated by La- or within 
it, and you ably demonstraw you believe in the 

cliscu&nn as well, albeit 
steepedinmasxlineidml 
~ o ~ t ~ o s e ~ o i n t s i n m i X + a m o t a  
parithe dsdption ofthe %thine' be 
e b d a t e d b y y a l m e f F , d w i t h t h a l ~ n  
alatelnptrtte~l~dit'sasdamlsprr7 
Even"a~becomingstateahvaysffmid 
adnot  fixed (unclmed)'can beofgreat use 
toaninventhrrtbtmdaremptiveaudieme. 
'Ihere is a lot d i n f d a n  thew but you 
denr it- 

Youseemto&nk~~llhaveaokngtuge 
~lemdaopatmleuuarhtion,lmtyaa 
do.Focgvcmydeness,butpatpprthed 
poMaq&-you-idatg.~ 
--tbea).red*lrPLsblp 
exl'e- = F - * ~ a m p r a b e v * p a  
&rsmdttscreea,onttbatis%ddoodwt 
fixed".Ymconnot~*onbornr 

y w  ilwamaar. 

I 

Fima GUM, detail from 'Fill - between - and in the Middle'. Australian Perspecta, Art 
Gallery of New South Wales, 1991. (Hand measuring breathing hole in concrete wall). 

'You have made me something to eat. You bring me something to eat. But you give 

yourse~too k w h  as vyou w d  to fSU me up with what you bring me. You put 

yomIfinto my mouth and I suflocrrfe. Put less of yourserf in me and let me look at 
you. I'd like to see you w W  you are feeding me. Not to loose mylyour sight when I 
opanmy~uthtoyou.  ~ n d ~ ~ o u s h o u l d s l i n r e ~ c b s a t o m e w h i l r ~ ~  
drinking you. But to continue to be on the oufside as well Keep yourserf, and keep 
me just as outside too. Do not swallow yowserf up, do not swallow me down in that 
which flows from you to me. I'd like it so much jf we could be there, both of us. So 
that one does not &appear into the other, or the other info the one" 

Luce Irigmay, And One Does Not Stir Without The Other 



Art Now: The Museum d New Zedand / Te Papa 
TanpemBicnahlRevkwdChtempararyNZArtin 
Wchgtm, 11 June- 18September1994. 

DELIVERY SYSTEMS f oC  a ~ ~ W I I L C  /zauuliu 

mK!fhatArtNow,dbyTiBaTtcmisnotoa 

- a r c J d o p P e d h o f - ~ ~ -  
I a a e o d , t h i s m ~ r d x p d w h ' s ~ &  
~ ~ r s a ~ ~ , w i t h a e  
O r t r r o r e p l e r m t r r c s f i P m ~ d t k ~ S t y b  
mihble. h+t to-, M David Eggleton 
~ a n a p m P r b n S . r b s a k d M o a ~ ~  

r h p " ~ ~ = J ~ , ~ r r O c f . * * p o l a  

4+----~earpbrLalormka 
~ p n d t k y ~ a ~ c E m e a t d ~ u  
armody. lids b tk MONZ as art fibary. a mod: 
d e p o r t m a a ~ , ~ l i t z y o a e s f + h i a d t r t e s o n  
~ . I t ' s r s i f ~ ~ d t b e d b r v e  
~ t 0 t b e w m i ~ a E t b e d d b P ~ : t k y d o a ' t  
eritipaeq-=--&,*w*-*=q$- 

f n m r ~ m r b a b l r t o * ~ , t o ~ & * , t o f a m a t e d ~ ( ~ e r o t l c b m , ~  

I apnm.-b-eq$kq* P 
T o r r P r h ~ C f i b o ~ t o w r r d s T ~ U r b r h r ' s ~ i a a ( a n ~ r r g t l r J d ) 1 , t o r a t ~ t h e r r w ~  

1 ~~tbeLesMilkWaldd~<)rtbodmrcabaicapalemtbwlolrgcr~radcompratmentlllcd,ifitner~. 
Hoaerrr,nrOinaeed~rn~+fm~bmcxtbt31ragtashhNan. 

. ~ h & M ~ , p d t h D e d e i r b a d d t d h W ~ ~ , M ; l s t P P B e ' s t r r o ~ ~ q m t o t b e r f , r a t &  
1 ~ d p o r m d e d d r m n , d r a d . S e t f a t r e e ~ r a d e m b s d d e d h t k ~ , ~ ~ ~ ~ ~ ~ P b l J b d ~ ~ t b e ~  

~ d t b e W ~ M e m a Q I . B a d r ~ ~ t b e M o a i ~ , o a e k a ~ , ~ ~ m r & d ~ ~ b o a p s m d ~ u r d d e r b d  
& a a m a r l p l p t t r r m . ~ o r b a ~ d ~ + d b r t n c l , * n d d l l D o r J r r ~ P B e d d m b c r r d f a r m ~ m r h e r f  

I ~ t n n b - l b c , p r a r d a n ~ ~ ~ ~ i t i s r m Q e d ~ ~ i t r ~ t o & W o r M e m a h l , ~ a s a ~ d l u t m n n  
- ' % # = l ~ M e b K - ~ - h r e ~ u  
t v - = m w - - = - = ' %  
emagiywidttbenatiaPidetbeMolaPndPcca 
RObL13[1& 

On tbc lhmun's fiaat hale, JIoqFldhrt Fmer 
J n m p b a a ~ 4 € ? d p r v k ~ r r i t h ~  

*=d==F--'Ibegora*P+=rad 
~ d e l e a r i c * o w d h ~ a r h t l r  
~ @ h s i n t o p m t d a f e n r u o o a s i a n . T b t w i r e ~  
r a d t * r h t r i n t o # ~ a ~ - h r o p i n L d d  
i r d o a ~ , ~ Z i c e . l l b e ~ ~ p b a r c .  
beld-tbenoodeepbplabydlplt~*h* 
~ ~ * . ~ M ~ & m n ~ ~ t o g b r r ,  
habigabcar t rm.  

hddc and q ttr ataim, RidrPrd Rcddpnry's 
~ b k d ~ ~ ~ ~  

epaemaJ-vaf--tclgaber-* 
brmpedupcs.lbertnolrdbolrdppkfrracrdbard 
q,a-iqpG-p-y,*dirpadktlaQdded~ 

- a r o n a p r r d l e . B a * r b o ~ r i t p o r ,  
- , t lu*mdree,-&rhrgIL..rpn 
I O P d r a x o d l n g i t k d d C r p a , - m P l c  
r ad fmr rk ,h ro**d~a t*dde  
dtkIumy6DJdsghwhdow- 

& b a t b l m , ~ I ; h b a J n m ~ b a  
~ , a ~ k m c k ~ p p e r e d w i t h ~  
r d ~ y r e r i e r r a f J a b n ~ ~ r a p a i f i c o r t a i t i c k m .  
I , t , , c h m c R ~ k h a ~ h * r b o r r ~ t b e  .. .s e .1  c . n - t  1 

carved fiom w d ,  EMn: is essentially a collection of cmves and msrxms, 
where the LWUTVC sets th. agenda for tbe convex. C%i@ oat with a 

chisel, its shape appears 4& out of wood so tbat it "pours*), i t s  flow 

we+ by a series ofsplits and tiny holes bored into it. Self-~~~tainecl 
but nervously bristling, it is a female deity. It ripples. 

Peter R W s  four giant dials, like skewed timep iems in 
melodramatic black, turn the Museum fv s t a i m  into tbe embryonic 
FPsdst stairwells &Fritz L a q ' s  Metropolis. Blue baby-aid a 
tubes are set pod-like into ow disc; an& disc chcts ceaselessly as a 

centralcogturns.ArtDecvarcuitboPnlpattenrsddtotbeim~ 

authurity ofthese machines. Omen, Huxley, Terry Gilhm, sPch 
drstopian visiowies, are the propitars for these iocrl cTnrmples d 
b u r e a e w - .  

Siegliied K6gImeier.s s a d p e ,  Shtlta. has bear bmLea duwn 
i n ~ r m i t s . H e p r a s i d e s 1 0 0 n e d n ~ ~ i r d e g f o r s J e i a t k  
M ~ S h o p & ~ 2 0 e a c h , s i g a e d d ~ ~ t k p t i n . ~  
w@@foMmftanalippollcrb,*tobewam.'Zbghvea 
simple logo repesenting Art Now in b l d  grometric kterigg an tk 
b a d c . ~ a n d m a d e b y E i d i x ~ m W l n n g r h r r i , w i & a  logoapplied 
in Dunedin, they bring interactive merchandising into the art tempk 
(w-kn worn theydvertietbeevent), mtbngaare  art^ 

Withtbrirpmknhnapp+pdtbeirFmility,tkyawahd 
Wedge,anexampIedidealiredaortaat, a d m m b + t o e  !sE- - 

andhfikkb. - 8 

J i m ~ ~ ~ h m g t w 0 4 4 g a R o o d n r m s o w r r ~ ~ d  
a a a i a a a l ~ d p e s h n ~ ~ d r i a t b e ~ ~ o ~ t h ~ ~ . ~ e  
a l l s h i s p i e c e ~ ~ ( m e .  I ' k U ~ d r a m i s  
a t o t e m o f ~ ~ .  Anobpdputtoitsmuhipkaacs,itan~esa 
mukitadeof~tiorrs. Slnpedkkecauunun&tfoo~,tkae 
banrlsamsucrpendedintbePir,&c~gobeinglaweredciatoawhPf.or 
intoacuroe,astbe~stlptsdethaP;cmrrdcamPg$.OIltdrmn 
isdKome-phteddsbineslitt~,potent,aedtlbive,~.llbe 
d p a i n t e d a n i n d a r t r h l b a r m a n d a d d ~ s y l n b d a  
m P i r e d w i t h t b e ~ a n d ~ ~ ~ . I t i s ~ w f t b d r n n o t s d  
the ~ ~ , o D d h P s t k ~ x e r a x d a t r o p r a l a t o ~ a ~  
~*dPpped~top-~desirr,plePsme,arrmpioa,pdhaloa,tbe 
w d i p e r h a p s a s b a d e d i d a d c , b m i t ~ i n t o N Z ' s ~ a  
P o r i f i c L l p D d ~ ~ , k a h n w d , n i c b h ~ f o r  

cmsnt*r-. u --,h,h,anraag..-&* 
~ d e a l a w i t h t b e t b e , ~ , r r R b  
tk+kdtbe t r iv ia l ,  *baby-dtbt Intimution Age. 
m ~ o n o f B r l ~ n e w r r p n p ~ ~ - ~ ~ p k d h r m y l  
intacrastaies - L m e t h a l i c d b u t ~ ~ , a ~ o r r r a a b h g e .  
' I h e o t h e r p t d h i r c d d b i t b a d i s p l P y d m e c r l ~ d ~  
Ute&-akitdlenabioeedd.,*~pcrtrtopela, 
~ l i c ~ , c Q e s e ~ m d l a s a o e d f o o d t o o g s , s o - t . l , ~ ~ 1 y  
P r u r g e d , ~ s i a i s t e r , ~ ~ w b m t b e E r ~  
individaal~areerPmincdtodsingkseatemstrLenrtnadcm 
f m m ~ , t l p e d = J d a g d w i t b ~ ~ I b c * ~ o r k  
i S a n O b b q l P ( ~ t o o o b l i p P ) a ~ m m a n o a ~ ~ < m  

bulimiP,antbcwhak~~+dIamppnt~~the 
bopder-. 

Ia 

G ~ ~ a c l t p n d * ~ L ~ ~  
w i t b W i n t m H o d g e ' s l 7 7 5 ~ d ~  Boy,CaamkCore, 
~ d a w n t k E m o p e Y l i d e a l d t b e S t l b l a K ~ , d t b e d -  
m r r m e r e d ~ a n d ~ ~ w i t h a ~ a s a o c t d  
demohion timber. Jdm L+s adpme pawls amxa tk floor md q 

the wall of an entire exhibition MI. :b it ~scades brokenlr, vcrtiginottrrl~. 
it conveys the sen .  d a  self-involved vista, a turhul&l cxprrs\ion d 
Fiordland in the rainy sea-. Like flotsam, ir's an agglomera~icn~ ofbit\ of 

desks, tables, Madrboerds, dowelling~ods and old windcnv kames. Angkd 
panes dglassglint against the r a y  evocative harp-shapes of sections of 
picket fence. Myriad lengths d protruding dowellurg spray out 
everywhere, like tossing manes of water, coursing over rocks and blowing 
up into mist. This work boils and eddies, a rivw in flood bearing away, blre 
phrndeaedcargo,a~~chisbreaLingup.  Hereandtherethebrute 
force ofthe thing is relieved by m e  aarealistic t& - a string of 
coloured lightbah like goblin lamp, a rainbow bobbing in the spray, - aud 
some mapstic Wle fur robes, zebrr - and tiger-swiped: stand-ins for tbe 
Nobk savage. 

Andrew Dnmunds near-by piece b a work in two puts: Cob. 
ad and refers to the introduced bldr swan u p t i n g  the delicate 
eahgy dhke Ellesmere. has 4 atctions: copper tubing fimwls W 
with beeswax; a steel springboard, bolted to a wall, from whch a &ed 
swanisabol l t to~ intof l igh;  amirrorhoQted w i t h d d ;  andatin 
oqrpersltardpcinthglikeanlrrowaua~~tkgzDeryat~ -,aself- 

~sadptwe,amsbtsofatrivlgnhrslabofplateglass,wftftone 
sallopd,rocoa,dp,srrrpendedintheair&acr)rJtllsbe~.Ahdehrs 
bsenszwnoutdtbeoentre,intowhidrbwedgedadedman,pPddliag 

Pbora.Bekditd;raghsa~dbookedhobwcoppe!rtabes.There~ 
aln?fmoonaesaeatmiasSag~da<mraofbothtkwdlmh.md 
tbephte+hke. Andrew D r m n m o n d ' s i u - a r e  
h t e d e d t o i m p l y t b e v t i s t b a L i e d d c r e a d v e ~ , e r c a ~ a  
dmal site. He's a sbunan, bending and w-g h e s  d r t h m c e  to 
brirrg diffirmt hads dasmiatiars together. By testing the! temper of 
mrtenirb-~copper,ghss,h.phcr-ksymbokssomedthe 

~ ~ n t S w b i d r ~ ~ ~ o n . ' I b e p o p e r t i e s  
dmateda:  weak /strong, rttroctioa /repubioa stand f a  tbt way we 
thjaLab0lathgs-h-&-world. T k  mist, B e y s - k ,  pllshingtotk 
edge, is aut to Innuonbe waning h t s .  

Nextdoar,intddent. NeilDrwmnpnmmtarr,wicbabl@ 
~ n r r m k Y m s b t e t l m m g h s t s h t t i m , r s f t h r ~ a ~  
gb#s.Ti~lsparartcllbddchrirshogarrpeadcd&&da* 
k. Iotbcaatrcdtheemprktwocb;lbaappePrtomergeor 
s p l i t , g a w i n g a u t d e d r d b a , d a a a n d t b e a b a . U " g  
~ ~ a n d s u b t i y o n d e r b t , ~ w u f i s a b a n ~ a ~ ~ , b i t r P y  
woar,obiEcg*gqinspnoe,#iathefarmdaZen 

~ - , w m a l h r g y - = ' t c p p t t g e t ~ ~ r m m d .  
-*+dJwxntto*aisplPy,-f;anole*- 

gars were slmting: Wild!", You've gat to shove your fioe into the 
~ ~ p a d ~ i a b l a d K ~ * b c n d i n g o p a ~ P T b e s a a r d  
t b e c a m u o t & m w a s t b e ~ l y & ~  . . by G i d  intra 

@- 1968). d, ( a l s o t k M l e d a r e c e e t ~ o a  
dtbtkbamed-crrrerbdsmpwatemhmdtbe 19&1pcttoyrmptrrr, 
AYh*dSrPpe).Youtoaaarnaandenterahrminolrsye&wcnbe. With 
a w i h g ~ d d & b e h e f y ~ s t u r d ~ p t t h e l u m i n a s i t y , r P t i l  
Suddadypuwlsdisrrn~~urtbedafbtaaioatPnt 
W ~ t h e r o r m a r e 5 ~ p o e p h o l e s a t ~ a e m d b e i g a k ~  
~ t k m , y o a d a g l i m p n e d  - ' -  'wldrPcliretamsrrsan 
F ~ d v i d e o ~ . T h i s b o o t h h + s b e e n ~ w l t h t h e p i n e -  
~ + ~ d d i s i a f i e d u r t . V ~ , ~ , k a d y ~  . . 
PartGfrgrmmdattmction , p a r t a r t - h i s t o r y h , i t i s w b o U y ~ :  
anittbe-~n~r-. 

P h i B p l 3 s d o o n ' s s o E o c o m p u b d o n , ~ , a p e d ~  
p i e c e ( o n * ) f o r s p o L e n W a d a n d m i . e d m e d t ~ ~ i s  
m~pare,almastZenlike.Tbeortistweavestogethetsrnndsof 



Boer @. 1960) is d with *on, the paradox dthe void, 

t h e h t e s t d t i o M a b o u t t b e p h * n p u r e o f t b e ~ ~ .  
J ~ e s C h a r h ( b . l % l ) ~ m a r e d i F e a h /  withsdencemd 

physics. HisiPdallrtionwasinsomewaystoobusy,toohrrsy- 112soLr- 
powaedbatmies,exhinacspauledecomedwitha xeroximageafa cfiio 
apabue,-a+hyIwfdndloaystalrtpinsllunphdtlcbPgsovu 
t k ,  -alinedwa#ingrodiocryatalsetswitheorpdeoestmredinto 
Wellington ndio d o a s ,  mort tbrn e ~ r p h p  for each memkr d 
mavemgenodeP6mily. 

T h e w h o l e ~ ~ t o ~ a s r m l l b o y ' s ~ r i t h a  
P o p l l p J ~ * d s d e m r . O n l y m e p i e a ~ ~ ~ g ,  
~ t a l d c m e s t i c a i a r d t b e ~ m d t b r t i s t b c w f t t y  
~ ~ e m i t l e d ~ a l P g e w l d t e p L s t I c t a b l e w i t b a t i n y h g h t  
swrtcbmits~cxmatctedbywhiteelecbialfkrtoali+fitting. 
just~amaoenttbswork~casg--,tbemrtbhr)dng 
rekx rdlar d- a kgh be- both gemdncty comic a d  
~ ~ a r a w m i . l . ' I b t o o t i a ' s f r o a i c a e l f ~ l o e t s i t s ~  
askwoasafpn).trpsrformc~idCphto~tangible. 

P e t a ~ ' s ~ ( f i d i d b y h l , A r t P o ~  
b m a n i r r g s w o o l , g l p l g , ~ , w = . p ~ ~ ) = b r l t l i a g , ~ = ,  
gmteq=-~*,*~-ofargraic-,  
~ l o o L a s f f ~ I n u b e e n d r r r m ~ l p f i m r d e ~ i n t b c e o r t h v h  
Whegnmdpoals,or3tammgogmicrrtrrr,rrrtbe~artdthe 
o t k r : s a n e b e r e l y - P ~ o l l l t s m , W i K u e ~  
f & m d ~ m O d t t b e ~ c n e r h y d t k c d o a b a . T b c  
abicLyterdrap*tbe+daPulsmaabewtothe 
3 a L d o g J c r l , a $ l b d ~ c a t a h u ~ & n l l f d r a o ~ ~ ~  
~ J o m k 6 h p , w b i l e t b e ~ , b b a b e t c d f a m , * s i t h t b c  * - e g l P s r e ) t ,  '-*ll--=v-Y of-implbt 
nlcPlcalgtbelllbcollIcr(rPr. 

M s d r r e l P P r l r o n b P i h t h c ~ ~ t r ~ H i s ~  
~ b k o u t o f a F m & x M c a m o r t . T b t y ~ ~ ' r  
t r o l k y ' s l i n t n p i n ~ r o w s , ; ~ ~ i f ~ t o d a n d a e C a  
~.Modco~ltdbrttardrtctldnithbnr*,tbe).+an 
lilrepr~~anpaEal&gcamedy,Winrtaa~slictlebrlpas, 
apoMed-d'=maslpliicrtiar.'Ibeh.+P+be-4w-e 
witg.kiasdqetber,tkyare~bpd,ahnddkrhatamnic --- ~ r e t t ~ n b ~ m g i ~ t t s a ~ - a d . * r o o d m , ~ a ~ n a ~  

~w,rdld,-,--plrtdt.ep-d- 
Maoriar t . I ts t i tk ,~ ,ktbenrmeaighrq.ghicntoargr  

~ ~ ~ ~ d g h t * l g p o 3 P d P n ~ ~ t ' = -  
Oaern. 

M o l r a m L a n d e r ' s ~ i s l k d ~ ~  
d t b e W - ~ . ~ k s ~ ~ & ~ ~ d  
m h m r r t b r t i s ~ a r t . S l r m t b t k t b e a m t e x t h a  
~ l l u r , m m S l o P l i n g ~ ~ t o * t b e ~ d k r ~ ~ O u  

- ~ ~ d ~ I h . J 8 g ~ - ~ + g ' = = "  
hglddmanplrrdseprttaard*rdrbrdoarffhhrtbe-, 
~ ~ d t b e t e r e , t r i f t o ~ d r i r d t e s p e a i f i c ~ .  

~ b y a n i r t K u m , ~ a s h l r r m e ~ , k m d c r r p d  
3gtiila~abineg-rqerrislntprrb-h*'-fbidr 

( ~ d B P O U ~ s w 3 d r d h b b k . A h r t ) . s ~ m b d y  
aauddes-&rlienrtbnrpnbdbedbyhfood--Kum@. 
1968)prrrents~withabrtm~bigghfoodrrg .  Olrtd 
t b e + ~ f i m m s & a ~ ~ - t b c r p c d r t a ~ E 3 1 d b l O O d  
dmndnspbarTripEJe.~omtliarbbcLBddstbehliklk 
~ ~ f Q t b r t q l a a d K 1 9 t h ~ p ~ ~ e m t ~ . C m c d a  
ThsWhakpscpdo-edenti8cinrtogrtim,witbbWdfittJ 

- 

J o p  CunpbeIl, Tlk's Wag', M Now 19% 



~~dues,w~mevlstoimp~tbeoddbrchbamdtbetrpehrmrvl 
edition, ismore nabhia intemiontbrn inexumth. Tbeppedfhddr 
m t o o ~ , t b e ~ t o o c a t m d d r k d t o o o c c m m & ~ t b e  

d*Ilpdd- 
Joye Cunpben @. 1971) Itas bm&d a warlr entitled- 

*. h'sahctnredmmtivc. SJXwacoau&pededncbboPa 
~ O a t b e w ? n ~ a b l o w n - u p ~ d a ~ ~ , b r l f -  
e e ~ ~ , k k c a ~ a m a m o n . ~ k a ~ m o m ~ d  
vlrispysuapddriedcelh -pinkishgrq. lhu@tkwaiwrJ;rtobe 
a m a r p b u f f f r u r r r l ~ i t h , ~ , ~ - ~ S s i n , i t k b  
~ l y + r r a r r l I b e r r o m r t i c o d o m d a m a L e d a l d a p o e t d  
h r n r g b g m - - t o p R d d t h t r d r  

I ~ r s d r q w M r k d t h r a l g b t b e a d J b i t i o a B 9 .  
I Inaway,Q.ratIiogard(b. l % l ) t a ~ ~ d t k & i t t e r e ~ n g  ' dtksdpmsiArtNow,intbatheistbcmasc .He ' ' x l & m s a . c l . d m r Y , d p d s . a r l a a ~ ~  

~swak ,bead-oa .  Wathrgrsapdicidsedpyrtistkpraenbr,& 
t b e p d t i t k ~ ~ t t r m d d d d ~  
*~,qKtJ-d-,a=f"=+=-- 

~ k a P J t d l t & r r ~ b o a r r m a I M e d f m a D b r r d  
SoaliQBtrog.H-hlP:daakdtdlOphrd&cac~m 
~ * a i & r m t ~ d q l e ! d r a p a r r a r l e d i r e r r h d ( t h m l  
k ~ e q a I 1 a r m a , a n a r a n ~ e t c . ~ ) ~ i s 4 ~ d  
b e a d e a r r t e d d ~ ~ t o m r t d e r m d i q b b e a I t r e k :  
-,+?iQ1godsir-;-ndr, rdr'~t,fi*,bao, 
~ . n l c ~ h t h r i a m l h a i o a h ~ n a b a t i r r ! ~ ,  
f p n d a h a f P ' J . T B e ~ i t ~ L a n h e i r e a l e . I n t k ~  
d & - - c a b e r p - . ~ q r r d d r ~  
cmtapadierrMe~aEdeemqpa,lmtbLdbedabrmas 
A r t k p l t ~ t i m c .  

O u t o o t b e ~ R a ~ , ~ a r t k k r y  
TambrlJcBFILoaapon,*c-g-d--*hdpatfb* 
* # n r p o n e . U d n g * a i p ~ * ~ ~ ~ ~  
a n d a d d b g t o r d q k ~ a a P d - b r P d ~ & - h  
d ~ ~ i t d m ~ i t L d t u , 1 B e a ~ t d k , Y L e a  
Wq.'Ibe+lmnoPadapldwaatd,at-hm,bne 
b m d d e d o d a ~ , u o r Q c d . W t a t b m w d , d . r o Q ~  
* B b r h l & a r m g W a c a n p E d . a a r r l r m .  

Anaes.adoadtbtranraJrkpwlded-outoa* 
~ d a m k d W ~ r ~ . S t a u t O r ( B B d r s i r t b e  
~ d a . i r t r w n u m h b d m . H e ' s ~ a b r r -  
-,=+aJ-kg?-qpbqpk*gJ-dd-* 
d i f f f a p i a ~ a p r r e . T o i t l r * s ~ t k ~ ~ t a t  
d a D n d ~ p o e m . I b r p I a a , R . . s l a n b b i s a a a m d  
bngrrrgerhaartbrrled&tberad,p~mmbkwmrIt.lt'r 
a ~ d k & , a k f n d a f M t l i . e .  

LwltyI(rLa8adJdmBraetttogaBah.r?rPhnhada+-prt 

Pw-'-'--d'k*-*w 
r p p e r r h a m d c r d b r n e k m q ~ t k r r r a r d r k d a N e u  
W d d ~ q e m d e t ' s Q e e L a ~  Icirrlropiaadan 10,000give 
a w a y r Y ~ ~ - e o L g r r ~ ~ - m , a ~ ' s  nabt, 
~ t k i d e e t h t q w k r e u b e a ~ ~ & e f b a ~ -  
mnder td '2bere trroa t&strLea~pr imiahc ,admhofc  
rpporQ-heprge.?heh.dPthg-*,aqg-= 
- , - ~ ~ ~ ~ + ~ p o d p a r r  
mrprbae.AsabdlbonditdbeaBePrYagSodeqdqen,aoble 
kllDhnedrntPrnediatosollwdhrgmech&&.rrdcOnoelerd 
i t ' s & d o l r ~ , ~ b r r r l h i t s r c o m o i a a g e t t b g ; a n  
~ & i t ' r a ~ f o a m a e t o M N o u ' s ~ ~ .  

~ Q B l a m t m s d h P a d ~ r a m y d ~ b a t  
w h o s t w d r r m ~ l o a 6 e I y ~ t - b u e d h i t 8 ~  

A Solid Fkptirn opens in Aopst with Simon Fdres d m  
h i s i m r i c a u d ~ e y c a t t h t ~ ~ *  

~ W h i m s i c p l a n d ~ d e l i e r a i t d ~ d  

P h l l l i q o W i b o a ~ ~ p b r c i c a  ' "ar.Trjabd 
i n O t a p m d n o w ~ i ~ , b e r ~ w o r t  
f ~ o n m a n a i t s ~ b y n u t a t l o b p m r . T b t ~  
~ b i t o t w i n b e M r t i a S t l l l h r n f i a r n t b t I d 8 V a U e y * ~  
~ ~ m r d e f r r m ~ ~ d r t o t l i r o i a n d ~  

forms. 
Asthe~Mtlonismadeupaffoursobspotstkrcalllbe 
f o u r o p e n i n g s . l l q w i I l b e b e l d ~ o n l l m r s d a p a t  
5:30 on the 11 Augus. 25 Augast, 8 Septmber at tht 

SUGAR W 
an exbitdticm dthc 1 994 QElI 
ArtrrtsinRrskleaoe 
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<;RANT I.INGARD 
JOHN REYNOLDS 
Ibt1-d- 
S c h o d d ~ A r t r G p l E r J  
2 5 J t d y 1 9 9 4 - - 5 ~ 1 9 W  

MEDIOrnrn 
AN btem&odvideoks 
rslodrttdtothe&rlbRhn 
~ ~ d f m m F e b o p I r 9 t 0  19, 
1995. Ibt VkkoFetisqpnto 
t r p e r o f d l ~ d f f o r  

canplter-pwtfloed 
in 1993 a 19!U. Tapes will be 
~ E o r k W o n ~  

-+='%**, 
sinialcllltrarlahiividd 
tqidC8iaacrltialwayor 
 innov ova rive rspecg - 
athosewbichaimt 
fmtheriqgtkvideomedkaa 
.For h r t k  iofmtion 
coatact m e d i e  Be& e.V. 
Patsdamer Slr. 96 D- 10785 
Berlin Tel49 30 262 87 14, 
Tu49 30262 87 13 

f-#Haddie Lepdr, Bad Air, High Street Roject G q ,  Jdy 1- 
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SOUTH I S M D  ART PROJECTS 
ARTS CENTRE, CHRISTCHURCH 
P 0 BOX 902 CHRISTCHURCH 
NEWZEALAND 
ta: 64 (03) 379 5583 
h:6+ (03) 379 6063 

4 Dtbonb Lawler-Dormer, 'itccordjn~ Arylcl'  tio on for 
Tales Zhrtold,1994. The Family Plannmg Arm. Chktcburcb 

*wZ&l- 

For the finest in art 
7 , 

- 

- . -  " j- - - -  - 

Bmh.n.Patette Artists Supplies 
Limited 
134 Oxford Tenace Christchurch 1 Tel. & 
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Cath Brown, 
Victoria Square, 
Tales Untold 1994 
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Cath Brown, 
Victoria Square, 
Tales Untold 1994 

I , Margaret Dawson. 
'Kua N R ~ r ~ '  
Old Public Librar , 
Tales Untold 1964 


