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I like things that are hybrids rather than ‘pure’, convoluted
rather than clearly articulated, as perverse as they are impersonal,
as boring as they are interesting, conventional rather than ‘original’,
all-embracing rather than exclusive, superfluous rather than simple,
as old as they are innovative, contradictory and equivocal rather
than clear and unambiguous. From what I have seen of unity,

I prefer life to be haphazard.” Robert Venturi >

Notes (SD)

1. I have seen the vanity of the common object.

2. It is possible to think in patches.

3. It is possible to think that this is an inevitable process.
4. What I would like to be is as natural as possible.

It is a practice which celebrates the microcosm of its system,
and proffers no hierarchical justification. The smallest, most
insignificant moment in an installation bears the same vital energy
as a major, ambitious structure — one of the precise characteristics
of vector programming. Playing around in a programme such as
Macromedia’s Freehand, one knows the importance of a conclusive
group philosophy of form. Any part of the sequence which is omitted
makes the entire liner form unplottable. The points have a certain
sense of community to them, independent but inter-reliant.

Finite instances within Arranging Sympathies have a poetic
independence. A single frame captures wide-spread brown corduroy
trousers, laying flat on their back, and playing host to an over-
sized brown leather leaf with a quiffed tail perfectly fitted into
the diminishing v’. This is a point.

The points are abrupt. They are crisp, they are without accentuation.
They are equal and sharp. Staccato.

Tessa Giblin

! www.sgi.com/tech/sti/vector.html

2 Robert Venturi, Complexity and Contradiction in Architecture, Museum of Modern Art, 1966
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Simon Denny graduated from Elam School of Fine Arts in 2004
with a BFA. Recent exhibitions include A Process of Bewilderment,

Enjoy Gallery, Wellington; Tahi and Simon, George Fraser Gallery,

Auckland; Simon Denny, Soo Ah Kim, Matt Ross, Creative NZ, Auckland;

Ergophobia, Windowspace, Auckland; Water Relief Show, Room 103,
Auckland; Snowball, Room 103, Auckland. Denny is the Chairperson

of Special, an artist run initiative in Auckland.

Tessa Giblin is a curator, most recently employed at ARTSPACE, Auckland.

She is currently guarding the fundamental practice at The 51 Venice Biennale,

and in 2005/06 will be participating in de Appel's Curatorial Training

Programme, Amsterdam.
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